L. Antecedents

The specified literature which deals with Schiitz’s atr in Hungarian language is very little,
in fact, it is limited to Peter Varnai’s short monograph and dictionary articles in lexicons.
Those who are interested in this topic more seriously can read articles mostly in German
and English. We do not play or sing Schiitz’s music so we do not know him. The
composer’s career was formed in a special period of the history of music, in the early
baroque and it can be regarded as its landmark. Schiitz’s art is fundamentaland cannot be
left out concerning either the Germanmusic or the European music. Apart from these
facts, our choice of topic can be explained by the spirit of his music. The composer
appeased the spiritual and mental hunger of the 17 century as a preacher with the help of
the prophetic power of his music. His compositions do thesame service even today.

1. Methods of research

We paid special attention to Schiitz’s motets. We observed oneof the composer’s
volumes, the Geistliche Chormusik, which was written in 1648. We made our research
work by analysis. We aimed at showing the means of music which represent the meaning
of the text in the motets.

Furthermore, we made an effort to reveal in Schiitz’s compositions the individual use of
the means of music which were defined by hte contemporary musicology and are
generally used in practice. To form our method of research we used Georg Toussaint’s
and Walter Simon Huber’s works.

1. The Structure of the dissertation

We prepared our analysis of Schiitz’s motets through a short review of the ideological,
historical and political background of the given period of time (Chapter 1).

The composer created his pieces of music in a revolting period of the history of music,
and he took a decisive role in its intensive desire for perspectives. His activity was
determined by the intellectual events of his course of life. He gained strength and tasks
from the revolutionary impulse of reformation and intellectual capital from the thoughts
of humanism. The common aim of thhe meeting point of the above mentioned two things
— putting the text in a central place — became the main characteristic of his art.

His role as a preacher was urged by spiritual needs in the church. The Thirty Years War
(1618-1648) made it especially difficult for him to perform his tasks. After describing the
background of his career, we showed the point of view of the contemporary musicology
(Chapter 2).

As a result of the revival of affect-theory, rhetoricstarted to develop again and some
forms of it appeared in the field of music, too. In the 1600s composers owned a complete
dictionary of musical-rhetorical figures.

The musicology of the 20 century has different opinions about the importance of these
figures. They are mentioned in short in our thesis.

The following chapters (III-IV) introduce the circumstances of creating Geistliche
Chormusik. The court of the prince of Drezda was Schiitz’s residence for a longtime.
Schiitz’s works were influenced by the ruler’s love of art initially and then by the
worsening conditions of the war. The collection of motets, which we obseved, was
created in the year of the peace treaty, which put an end to destruction.

After describing Schiitz’s serving conditions, we introduced the lay-out of the volume, the
concept of its choosing the text, the relationship of motets with festivals and the reference
of the collection in brief.

Schiitz determined the aim of writing the volume and the task of motets in the
foreword of Geistliche Chormusik.

He encouraged his counter composers, who preffered the style concertato to basso
continuo which arrived from Italy, to acknowledge counterpoint. His compositions
represents the regularities of the counterpoint. Our thesis refers to Caccini’s view,
who thinks that the counterpoint is not ableto express the text which is full of
emotions. Caccini’s statement is disproved by Schiitz himself with the high-level and
intensive representation of the text. The aim of our thesis is to prove this fact. In the
same chapter (V) we write about Christoph Bernhard’s theoretical work titled
Tractatus compositionis augmentatus, which — according to some research — gives a
description of Schiitz’s composing music.

The man part of our dissertation consists of the analytic description of Schiitz’s
motets, which we made on the basis of two points of view. Both concepts of the
analysis started with Schiitz’s religious attitude and high-level theological culture.
We tried to prove in Chapter V. 1. that Schiitz’sinterpretation of the text is not based
on philological but hermeneutic foundations, that is, it is aimed at revealing the
theological content of the words apart from their literary meaning. Some rhetoric
forms play an important role in it, which Schiitz uses guite often and creatively.
During our analysis we dealt with the basic text of the motets as a closed unit, we
examined their context and so we distinguished the messages which were
emphasized by Schiitz. The explanation of the use of rhetorical figures was helped
by the short definition of the formations.

The second method of our analysis examined Schiitz melody formation. Our
principle, that is the composer’s intention of expressing the text can be found in all
the components of his music, can be noticed int he field of melody. The basic
components of the concept of analysing are included in Walter Simon Huber’s
researches, the results of which we disputed at some points. His statements supported
by statistical data — that is the six types of directions of motives are connected to
certain semantic groups consistently — are sometimes generalizing, therefore wefelt
them tight. Nevertheless, his method of research contains remarkable viewpoints.

IV. Findings

The basic question of the dissertation is whether the order of composition in the
motets of Geistliche Chormusik, the disciplining power of the rules of counterpoint
influences the degree of expression in a negative wayand hinders the interpretation
of the text or not. The contradiction between the strict counterpoint and the
interpretation of emotional and intellectual contents of the text is one of the cardinal
questions of Schiitz’s age. In Chapter V. 1. we illustrated the problem by opposing
the introduction from Caccini’s Le Nuove musiche (1602) and exerts from the
preface of Schiitz’s volume. While analysing his motets, we became convinced that
his vocal compositions can be characterized by the presence of his professionalism
and expression of the deep contents behind the words in a high-flown style. In some
cases the contrapunctic compilation becomes the form of expressing a semantic
meaning. (The leben wir dem Herren [we live for the Lord] part of text was
composed by dual counterpoints and gives a picture of the bad sides of life and the
award after death.)



We can notice paralells between the contrapunctic rules mentioned int he preface and the
musical-rhetorical means used int he expression. Both sciences possess the diferent
forms of imitation. Schiitz calls the formation of sounds and in itt he two choral technique
modulatio vocum, which is mentioned anaploke by musical rhetoric. It is important to
note that for Schiitz it is not vital to distinguish the difference in quality between the two
styles (contrapunctica and solistic style).

He puts much more emphasis on the cleanlinessof style. In his preface he regards his
counter composers of both styles as classics who are worth following. The principle of
separating the different styles is mentioned in enlisting the contrapunctic rules (differentia
Styli in arte Musica diversi). Our aim — from the terms appearing int he title of the
dissertation — was to highlight the means of expression. When analysing the motets we
tried to find the answer to the question which means are the most typical interpretation of
text of Schiitz’s music.

Our analysis — from nearly 150 musical — retorical figures — concentrated on ten
formations, frequently used by Schiitz (noema, mimesis, anaploke, auxesis, anabasis,
kathabasis, climax, hypotyposis, pathopoeia, antitheton).

We have to distingvish the antitheton phenomenon out of these formations, vhich resulted
in characteristic contrasts of Schiitz choral art. The musical-rhetorical forms both decorate
the piece of music and express the deepest theological contents in a colourful,
understandable way full of spirit in Schiitz’s compositions.

When analysing the motets focal points of thoughts appeared in front of us. The elderly
Schiitz, who knew sufering very well, put more emphasis on three subjects than the
others. Pictures of conscientious work, service, diligence are highlighted in a powerful
way (3, 8, 13). Trusting the promises, prophecies unconditionally (1, 2, 3, 10, 14, 20, 27)
and the desire for moving to the eternal home (6, 11, 19, 20, 22, 23, 25) are connected to
each other closely and these emotions can be felt throughout the volume.

Yet, we can consider the peace and certainty of the latter to be the most important and
deepest thought of Schiitz’s conviction in his belief.
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